E-Catalogue Dreams to Reality

Tanisha Bhana

Once Was Forest (Chernobyl)
Archival Pigment print
61 x 49 cm
Edition of 6
2014

Chernobyl 1
Archival Pigment Print
60 x 45 cm
Edition of 6
2014

The Green House 1
Archival Pigment Print
60 x 42 cm
Edition of 6
2014

Rene Paul Gosselin

Wool Shed
Colour photograph on
Hahnemühle paper
59.4 x 42 cm
2013

Morning Smoke – Modimo
Nthuse
Colour photograph on
Hahnemühle paper
59.4 x 42 cm
2013

Caledon Valley
Colour photograph on
Hahnemühle paper
59.4 x 42 cm
2013

Dancing Children at Roma
Colour photograph on
Hahnemühle paper
59.4 x 42 cm
2013

Damien Schumann

Devin and John Trafford
Archival Inkjet on Baryta paper
(Printed by Tony Meintjies)
56 x 56 cm
Edition of 4
2014

David and Nathaniel Sargeant
Archival Inkjet on Baryta paper
(Printed by Tony Meintjies)
56 x 56 cm
Edition of 4
2014

Andrew and John Duncan
Archival Inkjet on Baryta paper
(Printed by Tony Meintjies)
56 x 56 cm
Edition of 4
2014

Malcolm and Gareth Harrington
Archival Inkjet on Baryta paper
(Printed by Tony Meintjies)
56 x 56 cm
Edition of 4
2014

Linda Tuloup

L’ours
Black and white photograph on
Hahnemühle paper
40 x 40 cm
Edition of 5 + 2 AP
2014

Le Loup
Black and white photograph on
Hahnemühle paper
40 x 40 cm
Edition of 5 + 2 AP
2014

Le Zebre
Black and white photograph on
Hahnemühle paper
40 x 40 cm
Edition of 5 + 2 AP
2014

La Biche
Black and white photograph on
Hahnemühle paper
40 x 40 cm
Edition of 5 + 2 AP
2014

Michael Meyersfeld

Purification - Benson
Archival Selenium Carbon
Pigment print
80 x 60 cm
Edition of 15
2012

Paper Collector
Archival Selenium Carbon
Pigment print
60 x 40 cm
Edition of 15
2012

Exorcism
Archival Selenium Carbon
Pigment print,
80 x 60 cm
Edition of 15
2012

Jac Kritzinger

Barn
Black and white photograph
60 x 40 cm
2013

Boy
Black and white photograph
60 x 40 cm
2013

Flux
Black and white photograph
60 x 40 cm
2013

Locust Storm
Black and white photograph
60 x 40 cm
2013

Maybelline Billboard
Black and white photograph
60 x 40 cm
2013

Niklas Zimmer

Surface Tension - 9628
C-Type Print
50 x 40cm/ 100 x 80cm
Edition of 5 + 2 AP / 3 + 2 AP
2011

Surface Tension - 9590
C-Type Print
50 x 40cm/ 100 x 80cm
Edition of 5 + 2 AP / 3 + 2 AP
2011

Surface Tension - 9680
C-Type Print
50 x 40cm/ 100 x 80cm
Edition of 5 + 2 AP / 3 + 2 AP
2011

Surface Tension - 9546
C-Type Print
50 x 40cm/ 100 x 80cm
Edition of 5 + 2 AP / 3 + 2 AP
2011

Liza Wilson

The Graces
Black and white photograph
35 x 55 cm
Edition of 3
2013

Captured in a Dream
38 x 57 cm
Black and white photograph
Edition of 3
2013

Robert Hamblin

Shroud
Hand finished pigment print on
Hahnemühle paper
60 x 90 cm
Edition of 20
2013

Dissident Strider
Hand finished pigment print on
Hahnemühle paper
60 x 90 cm
Edition of 20
2013

Threshold
Hand finished pigment print on
Hahnemühle paper
60 x 90 cm
Edition of 20
2013

Andrea Nixon (Andy Nix)

I Am Enough:
Reconciling strength and
beauty, fear and passion,
flow and stability
Colour photograph
80 x 75 cm
Edition of 39
2013

Out Of Touch:
Desperately wanting
connection, yet afraid it
won't be what was wanted
Colour photograph
34 x 36 cm
Edition of 39
2012

Greeting the First Storm of
Winter: recognizing the
beauty, acknowledging
the necessity and
welcoming the power in
life's storms
Colour photograph
80 x 75 cm
Edition of 39
2013

Broadcasting Silence:
The need to vocalize but
having no inner translator
from emotion to words
Colour photograph
34 x 36 cm
Edition of 39
2012

Curatorial Notes

Dreams to Reality showcases a diverse range of photography from a number of established and emerging
photographers alike. The show explores differing styles of photography, as well as showcasing the versatility of
the medium.

Dreams to Reality had its genesis in an open call from Erdmann Contemporary for photographic projects. We
received a large number of proposals, from which we curated the majority of the work on display.
What struck me most about initially seeing the work was the sheer diversity of photography. While each
photographer worked within the realm of photography, each also had an undeniable, unique, style. I was
struck by the different ways in which a photographer may choose to reflect or distort reality.
There is deconstructionist theory that expresses that art is that which dehabitualises the world around us. By
making the familiar unfamiliar, the artist makes us re-evaluate and readdress our lives. In the group of
photographs chosen for Dreams to Reality, this idea was present. Each of the works somehow manages to
distort or reflect our lives in order to make us re-examine it. Initially, this was the focus of the show.
It was only later on that the show took on the more defined theme of Dreams to Reality. I liked the ambiguity of
the title. Where so much of the show allowed for various interpretations of work depending on one’s person
freight of understanding, it seemed only fitting that the title do likewise. I liked that it could depict our dreams
for the future, such as our hopes or expectations, as well as the dreams one has that have absolutely no basis
in reality, such as when we sleep. The theme seemed to match the eclectic group of photographs and
photographers I had had the pleasure of working with.
The theme suggests that the works each had aspects of the dream-world and that of reality within them. This
was done because of the nature of dreams. Dreams, and I speak now of the type of dreams one has when
asleep – even friendly or innocuous dreams – often linger in one’s mind. Some of the pieces were chosen
because they obviously depict the dream-like nature of thoughts and some because the narrative behind the
photograph provides a deeper sense of dreams. Again, the ambiguity of the term “Dream”, and the way in
which the viewer interprets that meaning, often seems to determine the experience that viewer has with each
specific photograph.
The show was set up in a way to confront the viewer with the sense of unreal. Ultimately, I tried to fool the
viewer into forgetting that each photograph was, in fact a captured moment of the real world around us.
Although photographs are not true reality, they are constrained by reality. Photography must capture an
image, as opposed to something like painting, which can create one. In this sense, photography is often
constrained by reality. With this exhibition, the goal is to make the viewer forget that they are, indeed, seeing
aspects that come from the same world they exist in on a daily basis.
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