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introduction
Whilst formulating the idea for this exhibition, the term “expanded painting” (used 
in the exhibition’s subtitle) floated about as a reference to Gene Youngblood’s 
1970 book Expanded Cinema. Instrumental in formulating media arts as a 
valid area of artistic inquiry, Youngblood suggested that the ubiquity of media 
broadcast technology “carries with it the potential of finally liberating cinema from 
its umbilical to theatre and literature since, since it forces the movies to expand 
into ever more complex areas of language and experience.”1 [Emphasis added]

The concept of expanded painting then was to apply a similar notion of 
expansion, liberating painting from its “umbilical” (represented in the case of this 
exhibition by the stretched canvas). Upon further reading, I discovered that the 
term was already in use by curator Paco Barragán, having initiated the Castellon 
International Expanded Painting Prize in 2004 2.  Referring to it as a “multiple 
inclusion” model of painting, Barragán defined his conception of  expanded 
painting, as:

[T]he relationship and interaction of painting with other media such as 
photography, video, installation, sculpture or the digital, and on any kind 
of support (canvas, DVD, paper, plastic, wood...). [Original emphasis] 3

In other words, it is the dialogue that forms when painting moves beyond the 
format of a unique, fixed image on a stretched canvas and engages with other 
media. This was the kind of relationship that we hoped that the artists would 
engage with in paint+. 

The briefing given to the artists was that they were required to produce works 
on canvas in addition to works which move beyond its frame. How this was 
achieved was left open to each artist to interpret, but the idea is that there is an 
evident expansion of the artist’s painterly project. 

As such, artists who have established themselves as painters are taken out 
of their comfort zones and are required to reconsider the ways in which they 
approach their work. Conversely, in what could perhaps be called “contracted 
painting” in this context, some of the included artists have established a modus 
operandi of working outside of the canvas frame and are now required to work 
within it.

The idea for paint+ is not to prompt a radical reconsideration of the nature of 
painting, nor to be a comprehensive overview of South African painting today. 
Rather, it is a more personal engagement between a smaller selection of painters 
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and the implications of being required to experiment and incorporate a new 
dimension into their work. The intent is for the exhibition to provide the artists 
with an opportunity to dabble in other mediums while facilitating a dialogue with 
their painting practice.

paint+ comprises the result of these experimental ventures into expanded 
painting.

-Tim Leibbrandt 

___________________ 

1  Youngblood, G.1970. Expanded Cinema. New York: Dutton. pg 58. 

2 Interestingly, Barragán happened upon the term via a different route than that of 
	 Youngblood,	taking	his	cue	instead	from	Rosalind	Krauss’s	highly	influential	essay
 Sculpture in the Expanded Field (1979).

3  Barragán, P. 2007. The Advent of Expanded Painting. 
  [http://www.cottelston.com/mashmiami_pop_essay.html]
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sanell AGGENBACH

(Above) Nude 
2013 
Acrylic on canvas
52 x 56 cm 

(Right) Master Painters
2009
Fool’s gold on digital print
37 x 29  cm
Edition 1 of 3

(Overleaf)The Gloaming
2013

Oil on canvas
136 x 100 cm
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tom CULLBERG

(Above) Polemic 
2013
Video loop
19” screen, wood.
93 x 61 x 8.5 cm 

(Overleaf) The People Have Become 5
2013

Acrylic polymer emulsion on linen
242 x 203 cm
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gina HEYER

(Above) Corner Passage III 
2011 - 2012 
Oil on Board
46 x 44 cm 

(Right) Corner Passage I
2011 - 2012
Oil on board
46 x 44 cm

(Overleaf) Realities
2013

Lithograph
Ink on cotton rag paper

15 x 24 cm (image size)
25 x 37 cm (paper size)

Edition of 10
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matthew HINDLEY

(Above) Lavinia’s Voice III 
2013 
Oil on Italian cotton
200 x 120 cm 

(Overleaf, Left) Lavinia’s Voice I
2013
Chromogenic print on 
Fuji Crystal Archive
88 x 59 cm

(Overleaf, Right) Lavinia’s Voice II
2013

Chromogenic print on 
Fuji Crystal Archive

88 x 59 cm
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nomthunzi MASHALABA

(Right) “From time to time I say to myself, surely not!” 
2013 
Oil on canvas
30 x 30 cm and 50 x 50 cm 
 

(Overleaf) “2023, no longer dealing with history but with the 
present” [detail]
2013
Found objects (Metal tins, stamps, newspaper clippings, 
notes and tray) 
Dimensions variable



23

nomthunzi MASHALABA
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sepideh MEHRABAN

(Above) Downfall 
2013 
Mixed media on board
43 x 43 cm 

(Overleaf, Left) Retracing
2013
Mixed media on canvas
160 x 140 cm

(Overleaf, Right) Retracing
2013

Mixed media on canvas
160 x 140 cm
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lauren PALTE

(Right) Sidney and Sonia, 1949 
2013
Oil on copper
28 x 41cm (framed) 

(Overleaf) Sydney with Jonathan, 1976
2013
Oil on canvas
110 x 80 cm
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lauren PALTE
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matty ROODT

(Above) Ah-Yoh-Rah [detail] 
2013
Acrylic paint on wood
Triptych 
100 x 60 cm (each) 

(Overleaf) Ah-Yoh-Rah
2013

Projected image, acrylic paint on wood
Triptych

95 x 60 cm (each)
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chad ROSSOUW

(Right) Skull 
2013
Polyurethane and oil paint
21 x 28 x 16 cm 

(Overleaf, Top) Abstract Painting I
2013
Oil on canvas
80 x 120.5 cm

(Overleaf, Bottom) Abstract Painting III 
2013
Oil on canvas
80 x 120.5 cm
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zolani SIPHUNGELA

(Above) Independant Intavenshan 
2013
Oil and mixed media on canvas
100 x 100 cm 

(Overleaf) Independant Intavenshan
2013

Woodcut print
45 cm diameter (each)
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zolani SIPHUNGELA
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chris VAN EEDEN

(Above) Metagnom-gnom (Stunned by the wall of glare) 
2013 
Oil on canvas, Babylon Blue spray paint and stolen No 
Smoking sign
54 x 40 cm 

(Right) The Sun Always Shines 
Somewhere
2013
Mixed media installation
Dimensions variable

(Overleaf)Flavour Great Universe!
2013

Oil on synthetic black velvet, 
religious dish

136 x 100 cm
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